[image: image1.png]Name of the project: sensational of fights.
Discipline: Theater.
specialty: design of puppets.

Name of the applicant: Angel Hernandez Arreola.

Address: Av. Hidalgo 414 depto. 6 col. Aragén, Tampico, Tamaulipas.
Phone (s): (01 833)2 432020 & 184 51 24.

RFC : HEAA800224.

summary of the project:
design, construction and use for four puppets within the action system
of the Mexican free fight.

Resume of the applicant:

Angel Aurelio Arreola Hernandez was born in the port of Tampico,
Tamaulipas, Mexico, on February 24" , 1980. His formation within the
theater initiates in the year of 1987 like a member of the company of
Bocana theater that directs Refugio Hernandez Ledezma; since then
has participated in diverse factories of performance, production and
scenic direction throughout the country.

In the year 2001 is selected by the state to attend the first graduate of
scenic direction distributed by the house of theater A.C. it has made
theater interchanges in diverse experimental forums of countrys like
Switzerland, Italy, Spain and Morocco.

Founds the groups Ran Rataplan, theater specialized in the handling
and construction of puppets and theater equipment Asalto dedicated to
the work in the street and alternative spaces of the city.

He has participated in several festivals like: "The great Canadian
festival" in Halifax, Nova Scotia, Canada, "Festival de las romerias de
mayo" in the province of Holguin, Cuba, "the xxx world-wide congress
of theater Quetzalcoatl" that organizes ITI UNESCO, "Festival the
International of puppets Rosete Aranda 2004" among others.

He has been three times selected by the state for its participation in
the national program of scholastic theater in Tamaulipas.



[image: image2.png]He has been four times granted a scholarship, two scholarships
granted by the cultural development of the Huastecas found in the
area of dramatic art and two granted by the state arts found in the
area of scenic direction.

He has participated as actor in three occasions in the national sample
of theater, representing the state of Tamaulipas with the company of
Bocana theater.

He carries out the operative "Theater on wheels" presenting/displaying
short works of the on board publish urban transport.

He carries out the project “ Revolucién Carmela” theatre of silence,
collection of performances that are shown in several public areas of the
city.

Participates like invited teacher in the faculty of scenic arts of the
Universidad Autonoma de Nuevo Leon, within the assembly “Los
titeres de cachivaches” of its responsibility.

Among his teachers emphasize Refugio Hernandez, Nora Arreola, Luis
de Tavira, Rogelio Luevano, Morris Savariego, Jorge Vargas, Ra'ul
Quintanilla, José Caballero, Saul Meléndez, Andrés Pérez, llia Cazes,
Philipe Eustachon, Silgfrido Aguilar, Lola Bravo, Tomas Urtusastegui,
Hugo Arguelles among others.

At the moment he is scholarship holder of FONCA within the creative
young program, in the category of theater put in scene and directs in
La Guarda theater of the shades of the museum of the puppet
huasteco.

Introduction to the project:

One goes away to the free fight to attend the renewed adventures of a
great first figure, unique, permanent personage and multiforms like,
Gignol or Scapin, creator of unexpected images and simultaneously,
always faithful to its roll; the gangster is as a personage of Will grind, or
a picture of the Bryllere, is to say of a classic organization.



[image: image3.png]Like an essence, whose acts but epifénomenos significant are not
arranged within the time.

Nobody requests to him to the free fight but truth that the theater, in
one and in another one what it is expected is the intelligible postration
of moral situations that normally keep secret investigations.

This evacuating of the inside in benefit of its outer signs, this
exhaustion of the content by the form is the same principle of
triumphant Classical Art.

what one gets rid the public is the great spectacle of the pain, the
defeat and justice; the fight presents/displays the pain the man with the
amplification of the tragic masks.

the fighter who suffers under the effect of a considered taking cruel (a
twisted arm, a coined leg)it offers the overflowed image of the
suffering, therefore he is comprehensible that in the fight the pudor is
displaced because a feeling in opposition to the voluntary ostentation
of the spectacle, to that exhibition of the pain that is the same purpose
of the combat, thus all the generating acts of suffering is particularly
spectacular.

the physicist of the fighters, institutes a base sign that contains in germ
all the combat in each new situation the body of the fighter sends to the
public the wonderful fun of a humor that with all naturalness is united to
the gesture, the different lines of meaning clarify an a others and form
but the intelligible one of the spectacles.

one is a true human comedy where the social shades but of the
passion (fatuity, right, refined cruelty, sense of the revenge) find the
sign always happily but clear that it can incarnate them, express them
and take them until the borders of the room, is included/understood
that there is this height does not matter that the passion is authentic or
not what the public protests is the image of the passion, not passion
itself.




